F36 

12:P21 

C.2 


Lkj  1/7 


V.  .   ,  ,  , .  ^^.^ 


PAPERLESS 


PAPERLESS 


Organized  by  The  Southeastern  Center  for  Contemporary  Art  (SECCA); 
April  27  -  September  16, 2012 
Curated  by  Steven  Matijcio 


CONTENTS 


7  Foreword 

9  Introduction 

II  On  This  Catalog 

Plates 

14  NATASHA  BOWDOIN 

20  PETER  CALLESEN 

26  DOUG  COUPLAND 

32  SIMRYNGILL 

40  KATIE  HOLTEN 

48  KIEL  JOHNSON 

54  MASKULLLASSERRE 

62  NAVA  LUBELSKI 

68  OSCAR  SANTILLAN 

76  KAREN  SARGSYAN 

82  JUDE  TALLICHET 

88  YUKEN  TERUYA 

94  OSCAR  TUAZON 

98  JOHANNES  VANDERBEEK 

104  XU  BING 

109  Exhibition  Checklist 

I I I  Artist  Biographies 
118  Acknowledgments 


FOREWORD 


Over  the  years,  the  Southeastern  Center  for 
Contemporary  Art's  staff  has  changed  and 
the  art  center's  artistic  mission  has  expanded 
to  a  global  purview.  What  hasn't  is  an  abiding 
passion  for  developing  inspired,  well- 
researched  scholarship;  mounting  original, 
challenging  and  innovative  exhibitions;  and 
commissioning  new,  never  before  seen  works 
of  art. 

In  this  disciplined  tradition,  SECCA's 
Curator  of  Contemporary  Art,  Steven 
Matijcio,  has  plied  his  curatorial  craft 
masterfully  to  bring  to  fruition  the  award- 
winning  exhibition  paperless.  Singled 
out  in  2010  by  the  Emily  Hall  Tremaine 
Foundation  as  one  of  three  exceptionally 
innovative  exhibitions  among  a  national 
field  of  curatorial  entrants,  this  Foundation's 
Exhibition  Award  confers  distinction  and 
gravitas  to  Matijcio's  work.  The  result  — 
paperless  —  is  vividly  presented  in  this  volume. 

Our  society  is  increasingly  diverse  and 
difference  provides  an  opportunity  to 
promote  understanding  and  lifelong  learning. 
SECCA's  international  exhibition  program 
and  accompanying  educational  offerings 
provide  a  vibrant  vehicle  for  just  such  a 
journey,  for  all  ages.  Today,  as  Winston- 
Salem  and  North  Carolina  compete  in  a 
global  economy  and  as  biotech  research 
(among  other  industries)  attracts  the  world 
to  our  locales,  SECC  A  strives  to  promote  an 
enlightened  perspective  that  can  fortify  our 
competitiveness  -  intellectually,  culturally, 
socially  and  economically. 

We  are  grateful  to  the  Tremaine 
Foundation  for  generously  providing  major 
support  for  the  exhibition's  development, 
realization  and  documentation.  We  also 
thank  the  Elizabeth  Firestone  Graham 
Foundation  for  providing  funds  essential  for 
the  publication  of  this  catalog.  In  addition, 


we  thank  Wells  Fargo  Bank,  N.  A.  for  their 
leadership  contribution  as  presenting  sponsor. 
In  particular,  we  thank  SECCA  Foundation 
board  member  Tom  Tiner  and  Wells  Fargo 
executives  Sue  Henderson,  Leslie  Hayes,  Alan 
Procter  and  Peggy  Joines  for  their  joint  efforts 
in  makingpaperless  the  success  that  it  has 
become.  We  also  thank  Kilpatrick  Townsend 
&  Stockton  LLP  for  their  generous  financial 
assistance. 

No  less  important  and  equally  essential  to 
the  success  of  the  exhibition  is  the  support 
provided  by  the  Mondriaan  Fund  in  the 
Netherlands,  the  Danish  Arts  Council,  and 
Imagine  Ireland.  Their  generosity  has  enabled 
the  artists  from  their  respective  nations  in 
papeWess  to  journey  to  Winston-Salem  to 
install  work  and  create  original,  site-specific 
artworks.  Arts-in-Education  funding  from  the 
Arts  Council  of  Winston-Salem  and  Forsyth 
County  allowed  artists  Kiel  Johnson  and 
Johannes  VanDerBeek  to  participate  in  the 
education  of  Winston-Salem's  high  school 
students  through  SECCA's  interdisciplinary, 
curriculum-based  program  The  Intersections 
Project. 

On  behalf  of  North  Carolina  Secretary 
of  Cultural  Resources  Linda  A.  Carlisle,  the 
SECCA  Foundation  Board,  and  the  staff  of 
the  art  center,  we  thank  the  citizens  of  North 
Carolina  and  our  governmental  officials  for 
supporting  SECCA's  efforts  to  contribute  to 
our  great  state's  cultural  fabric. 

 MARK  RICHARD  LEACH 

Executive  Director 
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INTRODUCTION 

Steven  Matijcio,  Curator 


The  medium  of  paper  is  a  fragile  vehicle,  carrying  the  immense 
anthropological  weight  of  written  thought  —  and  the  imprint  of  human 
culture  —  but  acutely  vulnerable  to  the  forces  of  time,  climate,  and 
technology.  This  endangered  status  accelerates  in  an  increasingly 
digitized  and  environmentally  conscious  society,  where  the  "paperless 
economy"  is  turning  said  material  into  simultaneous  antiquity  and  the 
abject.  Yet  even  as  paper  struggles  against  its  purportedly  imminent 
extinction  —  moving  into  and  out  of  the  archives  at  once  —  artists  around 
the  world  are  venerating  its  precarious  empire,  paperless  celebrates  these 
refugees  of  the  information  age,  presenting  theatrical  elegies,  melancholic 
odes,  and  hallucinatory  re-imaginings  to  the  pariah  of  so-called 
"progress."  These  works  are  the  anachronistic,  decadent  and  ignoble;  the 
exhibition  interweaving  the  formidable  skill  characteristic  of  cut  paper 
work,  with  the  baroque  knell  of  memento  mori.  Beyond  the  decorative, 
ornamental,  and  exotic,  this  project  provides  the  platform  for  paper  to 
translate  its  societal  meaning  (rather  than  just  its  materiality)  into  the 
fodder  for  cultural  meditation. 

When  considering  the  escalating  number  of  exhibitions  showcasing 
paper  over  the  past  five  years,  one  can  sense  —  if  not  necessarily  feel  — 
the  timeliness,  and  closeness,  of  the  topic.  By  focusing  on  socio-cultural 
considerations  of  paper  (and  questions  related  to  antiquity  and  the  archive, 
as  well  as  the  relationship  between  materiality  and  memory),  this  project 
distinguishes  itself  from  the  shows,  fairs,  and  markets  celebrating  the 
meticulous,  if  limiting  magic  of  the  craft.  Pushing  the  material  out  of  easily 
aestheticized  (and  easily  neutralized)  ghettos  of  saccharine  spectacle, 
this  exhibition  positions  paper  as  an  evolving  Zeitgeist  with  local,  regional 
and  international  implications.  As  such, paperless  convenes  artists  from 
Armenia,  Australia,  Canada,  China,  Denmark,  Ecuador,  Ireland,  Japan  and 
the  United  States  to  deconstruct  the  discourse,  and  tease  out  the  oracle 
embedded  in  an  ostensibly  "neutral"  surface.  Without  interests  to  protect 
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or  agendas  to  confirm/deny,  this  exhibition  initiates  open-ended  inquiry  in  a 
place  where  material  industries  —  and  allegiances  —  continue  to  mutate. 

The  foundation  of  paperless  rests  upon  SECCA's  ongoing  mission 
to  explore  southeastern  issues  and  idiosyncrasies  through  a  global 
lens  —  convening  artists  from  around  the  world  to  cultivate  an 
expanded  perspective.  In  the  context  of  the  Carolinas  and  their  artistic 
inclinations,  paper/ess  speaks  to  the  evolution  of  craft-based  practices 
that  characterize/caricature  the  southeast  United  States.  Often  falling 
between  categories  of  folk  art  and  formalist  indulgence,  work  in  wood, 
ceramics,  textiles  and  paper  has  struggled  to  attain  meaning  beyond  eye 
candy  and  ritual.  The  fetishization  of  the  object  consequently  retains 
prominent  popular  currency,  even  as  cities  across  North  Carolina  look 
to  rebrand  themselves  as  centers  of  research,  design,  and  intangible 
innovation.  As  the  book  itself  moves  into  parallel  terrain — yielding 
informational  utility  to  increasingly  rarefied  object  status  —  important 
questions  are  raised  about  the  race  to  colonize  the  future  through/as 
dematerialization.  At  the  intersection,  in  an  organization  that  has  long 
straddled  regional  conventions  and  revisionist  ambitions, pa^er/ess  offers 
a  lens  onto  the  most  ubiquitous,  most  endangered,  and  arguably  most 
revelatory  material  of  all. 

This  project  has  wide-reaching  application  in  conversations 
concerning  what,  why,  and  how  we  remember,  but  it  is  especially  resonant 
in  a  place  teetering  between  materialist  legacies  and  digital  migrations. 
The  drastic  movement  in  traditional  industrial  paradigms  of  tobacco, 
textiles  and  furniture  have  thrust  North  Carolina  (and  much  of  the 
southeast)  into  a  prolonged  state  of  exploratory  research  upon  the  frontier 
of  unmoored,  immaterial  being.  As  the  region  nervously  embarks  upon 
a  post-industrial  future,  this  exhibition  offers  a  moment  of  catharsis, 
analysis,  and  imagining.  In  a  place  where  customs  and  inheritance  are 
rigorously  upheld  —  often  beyond  their  social  expiration  dates  —paperless 
fashions  a  necessary  space  where  fears  of  tomorrow  can  be  tempered  with 
odes  to  the  obsolete.  It  is  neither  a  nostalgic  salve  nor  a  futurist  manifesto, 
but  rather  a  palimpsest  —  as  dense  as  it  is  layered  —  of  existence, 
evidence,  and  the  fundamental  connection  between  the  two. 
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ON  THIS  CATALOG 


With  the  uncertain  future  of  paper  as  it's 
(anti)  foundation,  the  catalogfor  paperless 
provides  a  unique  opportunity  to  apply 
parallel  actions  in/on  the  object  of  inquiry. 
Designed  by  Luke  Hayman  and  Shigeto 
Akiyama  of  Pentagram,  this  pseudo-book 
features  essays  byXu  Bing,  David  Reinfurt 
(of  Dexter  Sinister)  and  exhibition  curator 
Steven  Matijcio.  Their  words  will,  however, 
never  actually  exist  on  physical  pages. 
Instead,  in  a  reflection  of  the  oral  histories 
that  anticipated  paper  —  and  the  digital 
information  flows  that  bypass/succeed  it  — 
these  texts  will  be  transmitted  (on  an  inserted 
DVD)  as  "pre-paper"  audio  recordings,  and 
"post-paper"  PDFs.  The  latter  will  be  as 
hyperlinked,  transferable  and  malleable  as 
online  information  is  today,  while  the  former 
will  be  read  nof  by  the  original  essayists,  but 
by  selected  North  Carolina-based  authors 
Rosecrans  Baldwin,  Holly  Iglesias  and 
Matthew  A.  Taylor.  And  while  each  of  these 
authors  was  invited  to  read  an  essay  based 
upon  affinities  with  the  respective  texts  in 
their  existing  writings,  this  gesture  speaks  to 
the  inherent  slippages  of  stories  as  they  pass 
through  perspectives,  generations  and  media. 
Translation  is  ubiquity;  nothing  is  the  same. 

The  interior  of  the  catalog  will  focus  on 
visual  information  rather  than  its  decoding 
into  description  —  embedding  the  proverbial 
echoes  of  "thousands  of  words"  in  each  picture 
worth  them.  Skillfully  shot  by  Mitchell  Kearney 
(as  well  as  Cliff  Dossel),  the  photographic 
documentation  of  paperless  highlights  the 
work  as  it  existed  at  SECC  A,  in  this  particular 
space  and  time.  Each  section  is  organized  by 
artist,  with  brief  introductions  to  their  larger 
practices  (and  connections  to  the  thesis  of 
paperless)  written  by  Matijcio.  Between  index 
and  image,  words  attempt  to  map  the  stories 
whispered  by  each  picture  —  approaching 


communion,  but  reveling  in  the  inherent  gaps 
as  platforms  for  interpretation,  imagining  and 
reorientation.  There  is  no  one  correct  way  to 
apprehend  any  of  this  information  —  images, 
essays,  or  otherwise  —  but  rather  a  tapestry 
of  pieces,  textures  and  suggestions  that  swirl 
around  the  imminent  absence  of  the  page  as  we 
know  it. 

To  further  extend  and  elaborate  imaginings 
of  the  "post-book,"  the  pages  of  this  catalog 
are  printed  on  a  synthetic  plastic  polymer  — 
similar  to  that  used  by  a  growing  number  of 
countries  for  their  respective  currencies  (i.e. 
Canada).  To  encase  the  future  with  the  skin 
of  old  (like  a  cocoon  incubating  its  Oedipus), 
the  cover  will  be  a  product  of  manual  case- 
making  and  recycled  materials.  As  a  whole,  in 
the  simultaneous  incarnation  and  obfuscation 
of  paper,  the  paperless  catalog  lives  numerous 
points  in  the  history  of  print:  occupying  pages 
that  have  already  been,  as  well  as  pages  that  will 
never  be.  We  hope  you  enjoy. 

—  STEVEN  MATIJCIO 
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PLATES 


NATASHA  BOWDOIN 


b.1981  West  Kennebunk,  Maine,  USA;  model  of  19th  and  20th  century  masters 

lives  &  works:  Houston,  Texas,  USA  of  "magic  realism"  (i.e.  Lewis  Carroll,  Walt 

Whitman,  Jose  Luis  Borges)  with  equal 
enthusiasm,  Bowdoin  explains,  "I  like  the 

Seeking  to  free  language  from  traditional  more  open-ended,  shape-shifting  version 

systems  of  description  and  classification,  of  how  a  story  can  function  as  opposed  to 

Natasha  Bowdoin  animates  words  as  fodder  one  where  its  interpretation  is  more  fixed." 

for  a  primordial  lexicon  of  idiom  in/as  image.  To  manifest  these  stories,  she  channels 

Positioning  herself  as  a  contemporary  scribe,  the  words  and  ways  of  her  forbearers  into 

she  meticulously  reads,  records  and  rewrites  permeable  cartographies  (both  physically 

a  variety  of  historical  texts  in  search  of  secret  and  conceptually)  liberated  from  language's 

meanings  —  translating  mundane  labor  structural  compass/contract.  Reinterpreting 

into  a  vehicle  of  transcendence.  Bowdoin  is  art  to  create  more  art,  she  congregates 

especially  interested  in  19th  century  scientific  streams  of  text  into  a  swirling  eddy  of  potential 

illustrations  (when  naturalist  reportage  interpretation.  As  pencil,  ink  and  gouache 

mixed  with  mystical  imagination),  to  create  dance  across  proliferating  ribbons  of  cut 

labyrinthine  paths  through  so-called  realities  paper,  her  transcriptions  grow,  splinter  and 

of  truth,  fact  and  meaning.  Cultivating  forums  tangle  as  organically  as  they  ultimately  appear, 

for  language  to  defy  its  expected  intent,  she  The  ensuing  works  (across  multiple  scales) 

also  draws  upon  ancient  mythology.  Native  are  twisting,  amorphous  tapestries  that  revel 

American  storytelling,  and  their  shared  ability  in  perpetual  states  of  instability,  uncertainty, 

to  dream  fantastic  visions  of  plants,  animals,  and  protean  possibility, 
deities,  and  forces  of  nature.  Heeding  the 
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OPPOSITE  AND  OVERLEAF  The  Daisy  Argument  (Revised) .  2011  /2012 


18  /  am  the  sun  in  the  morning,  I  am  a  clog  at  niglit.  2007 
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PETER  CALLESEN 


b.1967  Herning,  Denmark; 

lives  &  works:  Copenhagen,  Denmark 


Tragedy  and  comedy  meet  under  a 
melancholic  sky  in  the  work  of  Peter  Callesen, 
where  heroic  gestures  pool  in  fragile,  but 
fertile  shadows.  Using  the  humble  material 
of  paper  to  pose  pithy,  if  unanswerable 
questions,  he  meditates  upon  life,  faith, 
death  and  rebirth  through  a  mix  of  page  and 
performance.  In  early  performative  work, 
Callesen  staged  a  theatre  of  hubris  and 
failure  in/though  a  number  of  sympathetic, 
yet  foolish  surrogates.  From  a  troubled 
cygnet  trying  to  dance  "The  Dying  Swan" 
ballet  (but  repeatedly  tripping  over  feet  and 
feathers  that  are  tellingly  cut  away)  to  a 
naive  sailor  attempting  to  cross  a  river  in  a 
large  cardboard  boat,  he  earnestly  sought 
redemption  in  a  sea  of  abject  ambition.  Falling 
down  in  spectacular,  Sisyphean  fashion. 


Callesen  was  fittingly  described  by  Carmella 
Jarvi  as  "more  victim  of  a  dream  than  master 
of  the  situation."  A  similar  dance  between 
frailty  and  fantasy  informs  his  employment  of 
simple,  ubiquitous,  near-universal  white  paper 
to  create  effigies  of  architecture,  figures,  flora 
and  fauna.  With  intricately  cut  silhouettes 
and  delicate  forms  constructed  from  these 
discards,  he  breathes  life  into  a  lyrical  world 
on  the  simultaneous  verge  of  reconstitution 
and  collapse.  From  standard  A4  sheets  to 
installations  that  fill  the  interiors  of  churches, 
the  fact  that  Callesen  only  "creates"  from 
the  material  he  cuts  engenders  a  symbiotic 
dialectic  between  absence  and  presence. 
In  so  doing,  he  creates  form  that  transcends 
the  flatness  of  the  sheet,  while  remaining 
anchored  to  its  fate.  As  sculptural  hollows 
look  to  fill/fortify  their  voids,  their  shadows 
nip  at  their  heels  —  haunting  the  present  with 
ghosts  of  the  past,  and  the  future. 
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OPPOSITE  AND  OVERLEAF  Fall.  2008 


24  Erected  Rum.  2007;  opposite  Alive,  but  Dead.  2006  /  2011-2012 


DOUG  COUPLAND 


b.1961  Baden-Sollingen.  West  Germany; 
lives  &  works:  Vancouver,  Canada 


In  the  summer  of  2006,  famously  irreverent 
artist  and  author  Doug  Coupland  was 
commissioned  by  The  New  York  Times  io  write 
an  Op-ed  blog  reflecting  on  where  his  writing 
had  taken  him  over  the  past  15  years.  In  his 
last  entry  of  this  series,  Coupland  confronts 
what  he  calls  the  "willfully  self-blinding" 
tendency  of  "the  book  world"  to  treat  the 
physicality  of  pages  as  abject  inconvenience. 
As  a  response  to  those  who  shelter  books  in 
the  hallows  of  "fine  art"  (while  denying  their 
presence  in  larger  anthropological  spheres), 
he  began  a  project  fusing  entomology 
and  performance.  Likening  the  required 
reading  in  schools  (and  the  corresponding 
indoctrination  of  cultural  norms)  to  wasps 
"chewing"  nature  into  fortified  nests, 
Coupland  envisioned  paper  as  a  platform 
for  inter-species  comparison.  In  his  words,  "I 
got  to  thinking  about  how  wasps  and  hornets 


made  paper. . .  and  paper  is,  in  its  own  way, 
just  as  vital  to  the  survival  of  their  species  as  it 
is  for  us."  Regarding  books  as  simultaneously 
"central  to  the  transmission  of  culture  from 
one  generation  to  the  next,"  as  well  as 
"intermediate  technologies,"  he  imagines 
a  future  where  survivalism,  the  digital 
revolution,  insects  and  evolution  collide. 
To  manifest  this  train  of  thought  he  moves 
through  corresponding  stages  of  buying 
wasps'  nests  online  (they  go  for  $10-20  a 
piece);  meditatively  admiring  their  aesthetics; 
thinking  of  how  to  trick  wasps  into  pulping  our 
books  into  "designer  pastel"  nests;  to  literally 
enacting  their  process  of  paper-making. 
Asking  if  "our  bunkered  mentality  about 
the  sanctity  of  books  [is]  more  genetic  than 
cultural,"  Coupland  chewed  pages  of  his  own 
novels  into  the  pulp  for  a  trio  of  nests  in  the 
manner  of  his  muse.  The  ensuing  hives  are 
haunting  reminders  of  time  spent,  saliva  ducts 
depleted,  and  man's  umbilical  relationship  to 
information. 
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OPPOSITE  AND  OVERLEAF  Homet's  Nest  #01  (Generation  X).  2004 
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31 


SIMRYN  GILL 


b.1959  Singapore;  lives  &  worlds:  Port  Dicl<son, 
Malaysia  &  Sydney,  Australia 


With  a  visual  modesty  that  belies  its 
conceptual  force,  the  work  of  Simryn  Gill 
gently  converges  the  personal,  political 
and  historical  into  introverted,  but  no  less 
poignant  interventions.  Seeking  to  mine  the 
secrets  of  found  materials  (from  plants  and 
maps  to  photos  and  consumer  detritus), 
she  cultivates  implicit  relationships  through 
reading,  collecting,  ripping,  casting,  beading 
and  manual  manipulation.  The  ensuing 
objects  are  many,  but  Gill's  practice  is  driven 
by  a  unified,  if  evolving  notion  of  the  historical 
artifact  —  tracing  the  path  of  "how  things 
were  and  what  they  have  become."  She 
tracks  parallel  courses  in  her  personal  life 
and  larger  displaced  populations,  having 
been  born  in  Singapore,  educated  in  India 
and  England,  and  now  splitting  time  between 
Malaysia  and  Australia.  In  this  (shifting) 


context.  Gill  is  especially  interested  in  how 
culture  is  naturalized  to  become  part  of  the 
physical  environment,  and  how  we  experience 
"place"  at  the  intersection  of  personal, 
political  and  collective  histories.  The  primary 
vehicle  of  her  practice  is  language,  which 
she  sees  encoding,  exploiting,  illuminating 
and  exposing  the  world  through  a  mix  of 
physical  and  psychological  experience.  As 
such,  books  have  become  her  mystery  and 
muse  —  collecting  as  many  as  she  cuts  up  to 
survey  (and  interrupt)  their  lines  of  influence. 
In  her  1996  work  Forest,  Gill  placed  torn  and 
shredded  book  pages  amidst  tropical  plants, 
in  sites  where  "tamed"  nature  was  becoming 
wild  once  again.  She  shares  this  blend  of 
iconoclasm  and  ode  with  her  audience, 
creating  forums  for  participation  that  led  one 
critic  to  describe  her  art  "more  like  a  verb  than 
a  noun."  Through  initial  layers  of  melancholy, 
the  ensuing  acts  +  objects  become  platforms 
for  reverence,  contemplation  and  aspiration. 


OPPOSITE,  FROM  TOP 

Pearls.  Hand-rolled  book  pages  from  Margret  Mitchell,  Gone  with  the  Wind.  2006;  Carl  Albrecht  Haenlein, 
Dada:  Photographie  Und  Photocollage.  2009;  Hand-rolled  book  pages  from  Richard  Hiepe,  Indian  and 
Southeastern  Art  (Christie's  New  York,  Thursday  the  27th  of  March,  2003).  2007;  Hand-rolled  book  pages 
from  Walt  Whitman,  Leaves  of  Grass.  2009;  Hand-rolled  book  pages  from  Karl  Marx,  Das  Kapital.  2011; 
Hand-rolled  book  pages  from  Walter  Benjamin,  Illuminations:  Essays  &  Reflections  ("Unpacking  My 
Library;  A  Talk  About  Book  Collecting")  Walter  Benjamin,  Selected  Writings  Vol.  3  (1935-1938)  ("Letter  to 
Gershom  Scholem  on  Franz  Kafka";  "Berlin  Childhood  around  1900").  2006; 

OVERLEAF  Pcarls.  Hand-rolled  book  pages  from  Richard  Hiepe,  Indian  and  Southeastern  Art  {Chr\st\e's  New 
York,  Thursday  the  27th  of  March,  2003).  2007 


Paper  Boats.  2009 
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KATIE  HOLTEN 


b.1975  Dublin,  Ireland; 

lives  &  works:  New  York  City,  New  Yorl^,  USA 


Tlirougli  wallas,  trails,  hikes,  installations  and 
interventions,  Katie  Holten  examines  nnan's 
relationship  with  the  natural  environment 
by  literally  traveling  its  tangled  course. 
Growing  up  in  rural  Ireland,  she  developed 
an  intimate  (and  enduring)  connection  with 
the  land  by  walking  the  fields,  climbing 
trees,  navigating  forests  and  weeding  the 
family  garden.  This  passage  continues  in  her 
professional  practice  as  Holten  travels  the 
world — translating  international  residencies 
into  opportunities  to  "see"  places  through 
footsteps.  Becoming  tirelessly  nomadic  in 
the  process,  she  confronts  the  proliferation 
of  up-rootedness  in  our  trans-national  world 
by  pursuing  physical  communion  with  place. 
Such  vulnerable,  but  vital  relations  take  many 
forms  in  her  work,  including  the  interaction 
with  local  inhabitants  that  she  deems 
fundamental  to  her  practice.  In  so  doing, 


animating  a  way  of  life  that  values  social 
intangibles  above  physical  commodities, 
Holten  avoided  the  production  of  material 
objects  for  a  long  portion  of  her  career.  She 
has  softened  her  stance  in  recent  years, 
but  the  majority  of  her  subsequent  works 
rely  on  salvage,  re-use,  casting,  vanitas 
and  dematerialization.  Through  giveaways, 
time-sensitive  materials,  and  suggestion, 
the  fragility  of  life  and  memory  infuses  her 
delicate,  fallible,  often  blackened  effigies 
of  the  natural  world  — from  branches  and 
trees  to  globes  of  all  sizes.  That  they  are  often 
made  of  old  newspapers  adds  further  depth 
to  the  shadows,  speaking  to  a  state  of  abject 
obsolescence  as  both  subject  and  material 
flounder  in  society's  blindspot.  This  "news" 
will  never  be  read  again,  and  yet  in  expiration, 
Holten  evokes  an  abstract  terra-theism 
that  comes  in  the  resurrection  of /through 
art.  Archetypal  and  individual  at  once,  her 
artifacts  remember  the  passage  —  and 
passing  —  of  place. 
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OPPOSITE  AND  OVERLEAF  Globes.  2006-2008 
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KIEL  JOHNSON 


b.1975  Kansas  City,  Missouri,  USA; 

lives  &  works:  Los  Angeles,  California,  USA 


Drawing,  making  and  doing  as  if  stopping 
might  equal  death,  Kiel  Johnson's  prolific 
production  catalogues  the  stuff  —  and 
substance  —  of  modern  life.  The  son  of 
a  publisher  of  a  small  Kansas  newspaper 
("Johnson's  Country  Gazette"),  he  grew  up 
under  the  muse    Mad  Magazine:  dissecting 
old  TV  sets,  radios  and  telephones  before 
later  becoming  a  house-builder  in  his  college 
years.  This  cyclical  path  of  construction  and 
deconstruction  — taking  things  apart  to  better 
understand  their  inner  workings  —  continues 
today  in  a  practice  characterized  by  child- 
like curiosity  and  cartoonish  imaginings. 
Rolls  of  paper  and  cardboard  were  regular 
companions  in  his  youth,  and  as  his  practice 
matured,  they  became  the  substrate  of 
drawings,  the  sheathing  of  sculptures,  and  the 
stuff  of  surrogates.  Johnson  has  religiously 
drawn  everything  he  owns,  but  critic  Janet 


Koplos  points  out  that,  when  it  comes  to 
his  cardboard/chipboard  effigies,  "All  his 
devices  are  vanishing  communication  tools, 
nostalgic  for  touch."  Like  memento  mori  of 
the  machine  age,  he  constructs  detailed, 
but  insistently  handmade  reproductions 
of  cameras,  boomboxes,  microphones, 
musical  instruments,  and  other  outdated 
electronic  devices.  The  outcast  inventory  that 
accumulates  in  the  fray  evinces  an  endearing 
mix  of  manual  dexterity,  conceptual  wit, 
and  a  homespun  sensibility  raging  against 
a  "Good  Night"  of  sleek  digital  evaporation. 
Akin  to  an  underground  resistance  movement 
gathering  troops  for  the  battle  ahead, 
Johnson's  mass  production  unit  of  one 
(the  self-titled  "Hyperbole  Studios")  works 
endlessly,  relentlessly,  obsessively  —  as 
much  to  remember,  as  to  remain.  With  charm, 
wistfulness,  survivalism,  and  an  unmistakable 
strain  of  melancholy  underlying  his  pantheon 
of  media  past/passed,  Johnson  continues  to 
add  to  his  irrational,  but  enduring  inventory  of 
affirmation. 
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OPPOSITE  Publish  or  Perisfi  [detail],  2009 
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MASKULL  LASSERRE 


b.1978  Calgary,  Alberta;  lives  &  works: 
Montreal,  Canada 


As  a  student  of  philosophy,  an  apostle  of  the 
surreal,  and  a  sculptor  of  intense  materiality, 
the  work  of  Maskull  Lasserre  is  physically, 
conceptually  and  emotionally  weighted. 
Simultaneously  emotive  and  enigmatic,  his 
pieces  contemplate  fleeting  states  of  being 
through  seemingly  incongruous  actions  of 
compression,  carving,  sanding  and  forging. 
Seeking  to  mine  the  significance  that  accrues 
with  time  and  memory,  Lasserre  interrogates 
materials  (such  as  wood,  paper  and  iron) 
as  repositories  of  secrets  buried  within.  In 
pursuit  of  the  implicit  passenger  —  delving 
through  personal  strata  of  growing  up  in 
South  Africa  (where  he  gained  a  deep- 
rooted  respect  for  the  re-use  of  discards) 
and  the  palimpsest  of  human  history  —  he 
emphasizes,  "The  past  is,  like  the  skeleton, 
always  with  us."  Yet  like  continually  evolving 
layers  of  metamorphic  stone,  what  may  at 


first  seem  like  a  preoccupation  with  passing, 
is  instead  an  investigation  of  passage,  or 
what  Lasserre  calls,  "the  thresholds  of 
change  and  state."  More  transformation 
than  trompe  I'oeil,  he  cultivates  states  of 
mutation,  alchemy  and  catharsis  "by,"  in  his 
humble  words,  "the  simple  action  of  taking 
something  away."  Celebrating  strangeness 
in  the  familiar;  provoking  uncertainty  in  the 
expected ;  Lasserre  gives  life  to  relics  of 
simultaneous  refinement  and  brute  force. 
With  an  uncertain,  but  impending  urgency 
—  an  ambivalent  state  of  simultaneity  —  his 
.works  resonate  with  both  humanist  beauty 
and  man's  inherently  destructive  inclinations. 
Echoing  the  dark,  uncanny  Surrealism  of 
Ernst,  Breton  and  Oppenheim,  Lasserre's 
manifest  dreams  swirl  with  recombinant 
possibility  and  skewed  visions  of  the  ordinary. 
In  the  process,  matters  of  being  (and 
becoming)  are  mulled  as  we  slip  outside  that 
which  the  artist  dubs,  "standard  [categories] 
of  experience." 
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OPPOSITE  Lexicon.  2008;  overleaf  Harlequin.  2007 
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NAVA  LUBELSKI 


b.1968  New  York  City,  New  York,  USA; 

lives  &  works:  Asheville,  North  Carolina,  USA 


In  the  space  between  ruin  and  repair, 
aggression  and  intimacy,  chaos  and 
reconciliation,  Nava  Lubelski  convenes  the 
fibers,  threads  and  fragments  of  an  endearing 
anti-history.  On  the  heels  of  violence  — 
whether  purposeful  or  by  chance  —  inflicted 
on  materials  such  as  fabric  and  paper,  she 
turns  meticulous  (arguably  masochistic) 
amends  into  equivocal  aggregates.  In  the 
process,  translating  occasions  of  damage, 
defect  and  decay  into  the  catalysts  for 
salvation,  sublimation  and  re-use,  Lubelski 
cobbles  abstract  cartographies  from  the 
acts  (and  ashes)  of  iconoclasm.  Growing  up 
around  a  surfeit  of  factory-leftover  fabrics  in 
an  industrial  New  York  neighborhood,  she 
saw  holes,  stains,  rips,  tears  and  spills  as  the 
first  steps  towards  embroidered  resurrection. 
Keeping  intact  the  memories  of  trauma  as 
a  constituent  part  of  the  materials'  second, 


"half-mended"  lives,  Lubelski  pushes  her 
actions  and  materials  into  a  space  of  political 
consideration.  From  needlework  counterpoints 
of  the  male-dominated  legacy  of  Abstract 
Expressionism,  to  the  embedded  traces  of 
female  sexuality  that  circulate  in  her  mercurial 
voids,  her  stitches  refuse  to  remain  in  their 
proper  place.  Eschewing  acts  of  dutiful  repair 
in  favor  of  hyper-decorative  meditations  on  the 
wound,  she  keeps  destruction  and  conception 
in  a  sinuous  equilibrium  —  speaking  as 
much  to  forgetting  as  they  do  record- 
keeping. With  Lubelski's  shredded  paper 
sculptures  —  turning  the  letters,  drawings 
and  diaristic  writings  of  others  into  ribbons 
of  latent  meaning  —  she  moves  somewhere 
between  the  cross-section  autopsy  of  a  tree, 
and  the  multi-celled  growth  of  an  amoeba. 
In  this  circle,  in  the  wake  of  original  details 
and  archived  memories,  her  meticulous, 
unspoken  apologia  turns  thousands  of  thin 
paper  strands  into  the  fluid  maps  of  revised 
territories. 


OPPOSITE  Crush  [detail].  2008 
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Crush.  2008;  opposite  Rejection  Letters.  2008 


Portfolio.  2011;  opposite  Kissing  Cousins.  2012 
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OSCAR  SANTILLAN 


b.1980  Milagro,  Ecuador;  lives  &  works: 
Guayaquil,  Ecuador 


Through  subtle,  yet  insistent  interventions 
into  the  life  of  materials,  Oscar  Santillan 
is  alternately  incendiary  and  lyrical  when 
he  speaks  of  quiet  rebellion  and  spaces  in 
between.  His  manifesto-like  artist  statement 
begins  with  a  renunciation  of  all  existing 
political  beliefs,  before  declaring  plans 
of  attack  on  ideological  superstitions 
and  fraudulent  social  Utopias.  Shedding 
his  national  identity  in  favor  of  nomadic 
emancipation,  Santillan  continues  with 
aplomb:  "I  am  not  a  citizen  anymore;  1 
am  a  wanderer  who  sneaks  into  the  gaps 
of  perception,  history  and  culture  itself." 
Hopelessly  chasing  "The  solitude  of  my 
childhood"  as  a  formative  phase  of  his 
being,  he  assumes  the  perch  of  third  person 
perspective  to  announce,  "Oscar  Santillan 
came  from  the  past  and  goes  to  the  future, 
but  would  like  to  stay  in  an  endless  present." 


In  this  open,  vacuous  terrain  he  evacuates  the 
accumulated  cultural  meaning  of  materials, 
"to  turn  history  into  an  empty  skin  with  no 
past."  With  a  corresponding  mix  of  iconoclasm 
and  revivalism,  Santillan  plays  loosely,  but 
strategically  with  facts,  forms  and  structures 
to  free  everything  from  newspapers  and  books 
to  wall  paint  and  bodily  fluids,  "so  that  [they] 
can  become  a  new  flesh."  With  silence  and 
erasure  in  service  of  mutation,  this  "flesh" 
becomes  manifest  across  a  kaleidoscopic 
array  of  media  including  performance, 
photography,  video,  sculpture,  social  practice 
and  installation.  And  while  chameleon-like 
in  appearance,  there  is  an  unmistakable  mix 
of  romanticism  and  radicalism  that  informs 
projects  like  the  2009  Manifesto  of  Goodness, 
where  Santillan  transports  water  from  a  public 
river  to  his  houseplant,  by  mouth.  In  this  act,  in 
concert  with  his  sly  theatre  of  melodrama  and 
machination,  Santillan  elides  explicit  meaning 
in  favor  of  the  far  more  elusive,  and  far  more 
mercurial  notion  of  "mood." 
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OPPOSITE  AND  ovERLtAi-  Memorial.  2008 
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The  Wealth  of  Nations.  2011 
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KAREN  SARGSYAN 


b.1973  Yerevan,  Armenia;  lives  &  worlds: 
Amsterdam,  The  Netlnerlands 


Seeing  human  existence  as  a  continual  dance 
between  origins,  instruction  and  orientation, 
Karen  Sargsyan  hosts  bacchanal  parties  that 
simultaneously  celebrate  and  unravel  the 
choreography.  His  primary  vessel  for  doing  so 
has  become  paper:  moving  from  early  work 
in  clay  to  theatrical  tableaux  that  marry  the 
pathos  of  his  chosen  material's  "imminent" 
demise  with  figures  in  a  state  of  flux.  In 
the  process,  Sargsyan  turns  an  initially  flat 
medium  into  the  flesh  of  jubilant,  excessive, 
emphatically  animate  characters  that  swirl 
in  a  maze  of  socio-political  suggestion. 
Reminiscent  of  the  most  decadent  Rococo 
renderings  of  royal  courts,  their  mythological 
revelry  cannot  prevent  the  pieces  from 
beginning  to  separate  and  scatter  Speaking  to 
man's  cyclical  movement  in  and  out  of  grace. 
New  York  Times  critic  Benjamin  Genocchio 


notes  how,  in  the  2009  installation  Abroad 
Understanding,  "The  clothes  onfSargsyan's 
king]  appear  frayed,  even  chewed  up  or  eaten 
away,  suggesting  that  the  king  has  been  out 
of  power  for  some  time.  He  and  his  entourage 
are  living  in  exile."  As  the  seams  come  apart, 
this  contingent  state  of  being  highlights 
Sargsyan's  style  of  "neo-expressionist"  paper- 
cutting  —  shedding  the  meticulous  precision 
of  so  many  in  this  field  for  a  raw,  turbulent 
state  of  becoming.  Amidst  scissors,  scrap  and 
half-begotten  forms,  Sargsyan's  precarious 
cast  also  evokes  Italian  Futurism  as  it  chased 
extremes  to  shake  the  integrity  of  institutions, 
history  and  humanity  itself.  And  while  his 
politics  can  be  as  pointed  as  Marinetti's 
rhetoric  (i.e.  a  work  about  deposed  Russian 
oligarch  Mikhail  Khodorkovsky),  Sargsyan 
prefers  to  have  his  players  swirl  in  a  carousal 
of  unstable  association.  They  are  still  and 
reticent  up  close;  the  more  perspective  one 
gains,  the  more  carnivalesque  they  move  upon 
the  horizon. 


76  OPPOSITE  AND  OVERLEAF  Murderous  Romance  (Self -Portrait).  2012 
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JUDE  TALLICHET 


b.1954  Louisville,  Kentucky,  USA;  lives  & 
worlds;  Ridgewood,  New/  York,  USA 


Exploring  the  relationship  between 
meaning  and  material  in  utopian  ideals,  the 
built  world,  and  contemporary  American 
iconography,  Jude  Tallichet  meditates 
in/on  the  monumental.  To  measure  the 
semantic  implications  of  a  shift  in  an  object's 
material  state,  she  re-creates  a  wide  array 
of  appropriated  subjects  in  everything  from 
metal  and  plastic  to  neon  and  gold.  In  so  doing 
—  fabricating  her  grandfather's  bearskin 
rug  in  aluminum,  a  psychiatrist's  couch  in 
bronze,  and  a  drum  kit-turned  chandelier  — 
Tallichet  reconsiders  the  props  of  life  in  the 
language  of  monuments.  In  this  ordinarily 
definitive  context,  she  channels  voices  (from 
a  variety  of  sources)  for  new  stories  to  be 
told  —  including  those  from  her  agitpop 
background  as  a  musician  and  singer  in  such 


riot  grrri  groups  as  the  WAC  drum  corps  and 
Ultra  Vulva.  With  speakers  embedded  inside 
scale  models  of  iconic  architectures  —  their 
grand  ambitions  made  human  and  vulnerable 
by  Tallichet's  playful  (re)constructions  —  she 
questioned  the  efficacy  of  communications 
between  model  and  man.  As  each  building 
"spoke"  the  ideals  of  its  respective  ideology 
(ex.  geodesic  dome;  religious  temple,  the 
Unabomber's  shack),  the  ensuing  cacophony 
was  less  about  diminishing  their  philosophical 
aspirations,  and  more  about  the  disorienting 
din  of  the  information  age.  From  impassioned 
love  songs  to  political  diatribes,  Artforum  critic 
Gregory  Williams  aptly  recognized  that,  "close 
listening  is  needed  to  keep  these  voices  from 
disappearing  in  the  noise  of  history."  For  her 
part,  whether  casting  muffins  out  of  bronze  or 
an  entire  oeuvre  into  a  silver  charm  bracelet, 
Tallichet  forges  playful,  but  no  less  poignant 
odes  to  the  objects,  ideas  and  memories  that 
linger  in  the  left  behind. 
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OPPOSITE  AND  OVERLEAF  Ruined Bookshelf.2Q\\ 


YUKEN  TERUYA 


b.1973  Okinawa,  Japan;  lives  &  works:  New 
York  City,  New  York,  USA 


As  a  passenger  in  the  supposedly  porous, 
post-identity  terrain  of  a  global  village 
made  good,  Yuken  Teruya  lives  and  works 
in  the  fluid,  but  contested  space  between 
cultures,  economics  and  objects.  Seeding 
delicate  social  inquiries  in  the  quiet  details 
of  everyday  life,  he  makes  poetry  at  the 
intersection  of  craft  and  consumerism. 
A  similar  bridge  marks  Teruya's  personal 
upbringing,  growing  up  in  Okinawa  —  a 
formerly  independent  kingdom  (with  its 
own  language  and  religion)  —  turned 
trade  conduit  with  China  after  Japan's  17th 
century  annexation.  Up  to  the  present  day, 
geopolitical  tensions  continue  to  simmer  as 
Okinawa  was  handed  over  to  the  U.S.  after 
World  War  II  —  (re)transforming  the  land 
into  the  United  States'  largest  aircraft  carrier 
in  the  Pacific.  As  a  subject/citizen  of  both 
and  neither,  Teruya  mines  post-war  military 


policy,  cultural  overlaps,  and  his  perpetual 
state  of  exile  as  the  fodder  for  work  seeking 
sanctuary  in,  and  of  place.  The  photo  series 
Dawn  (2010)  is  a  case  in  point,  nestling 
fragile  Okinawa  butterfly  pupae  into  the 
cradles  of  American  excess,  including  high 
heel  shoes,  gun  handles  and  knife  blades. 
Similar  collisions  of  Western  indulgence  and 
Eastern  metamorphosis  inform  the  dialectics 
of  his  cut  paper  work  —  wedding  absence 
and  presence  as  traditional  Japanese  craft 
techniques  revise  banal  carriers  of  global 
capital.  Out  of  shopping  bags,  cereal 
boxes  and  toilet  paper  rolls  (among  many 
other  byproducts  of  fast  food  culture), 
Teruya  moves  between  his  fascination  with 
corporate  branding,  and  deeper  questions  of 
what  sustenance,  emptiness  and  value  mean 
in  post-industrial  existence.  In  the  same  way 
he  cuts  away  the  stuff  of  consumerism  to 
find  delicate  trees,  Teruya  inserts  magical 
moments  into  the  streams  of  otherwise 
ordinary  life. 


88  Comer  Forest.  2005 
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Notice  Forest.  2005  -  (ongoing);  opposite  Notice  Forest  (McDonald's).  2005  -  (ongoing); 
Notice  Forest.  2005  -  (ongoing);  overleaf  Green  Economy.  2010  -  (ongoing) 
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OSCAR TUAZON 


b.1975  Seattle,  Washington,  USA;  lives  & 
works:  Paris,  France 


Identified  as  one  of  the  most  radical  sculptors 
of  his  time,  Oscar  Tuazon  fuses  the  social 
and  spatial  dimensions  of  human  dwelling 
to  question  how  architectures  shape  their 
surroundings.  He  does  so  in  the  lineage  of 
such  influences  as  Seattle  grunge  culture, 
Henry  David  Thoreau's  1854  novel  "Walden," 
and  post-graduate  work  for  the  noted 
performance  artist  turned  architect  Vito 
Acconci.  As  such,  in  concert  with  his  work  as 
a  writer,  publisher,  curator  and  co-organizer 
of  an  alternative  Parisian  gallery,  Tuazon  is  a 
student  (and  acolyte)  of  a  parallel  model  of 
outlaw,  DIY  survivalists  moving  deliberately 
off  the  grid.  In  pursuit  of  Utopian  communes 
outside  convention,  he  takes  his  cues  from 
the  contradictions  that  originate  in  different 
uses  of  space,  strategies  of  coping  with 
limited  means  and  remote  places,  parasitic 
economic  tactics  and  outsider  communities. 


The  ensuing  works  confuse  the  borders 
between  sculpture  and  building,  employing 
raw  slabs  of  concrete,  steel,  untreated 
wooden  beams,  tree  trunks,  metal  chains 
and  a  host  of  other  materials  against  their 
expected  purpose.  As  one  prime  example, 
the  fixity  of  said  structures  is  continually 
subverted  as  Tuazon  leaves  the  fabrication 
process  unfinished  —  leading  Guardian  critic 
Skye  Sherwin  to  comment,  "As  muscular 
and  uncompromising  as  it  can  first  appear, 
Tuazon's  work  is  ephemeral."  In  this  restless 
cycle  of  architectonic  mutation  he  imagines 
portable,  improvised  manifestations  of 
renegade  occupancy  —  realizing  blueprints 
of  "home"  that  resist  the  house.  Preferring 
agile,  spontaneous  settlements  that  adapt  to 
circumstance,  he  surveys  the  corresponding 
interchange  between  habitat  and  inhabitant. 
The  findings  take  many  forms,  but  in 
challenging  the  conventions  of  what,  and  how, 
buildings  do  what  they  do,  Tuazon  engineers 
uncanny  visions  of  architecture  as  adaptation. 
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OPPOSITE  Coming  Soon.  2002 


96  Com/ng  Soon  [details].  2002 
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JOHANNES  VANDERBEEK 


b.1982  Baltimore,  Maryland,  USA; 

lives  &  worlds:  New  Yorl<  City,  New  York  ,  USA 


Like  an  archaeological  dig  into  tine  underside 
of  our  universe,  Johannes  VanDerBeek 
moves  through  layers  of  life,  afterlife,  history 
and  myth  with  artifacts  of  the  everyday. 
Piecing  together  the  pseudo  remains  of 
this  civilization,  he  authors  anachronistic 
collisions  of  ancient  forms  and  contemporary 
chaff  with  a  charming  neo-craftsman  touch. 
VanDerBeek's  inspiration  comes  in  the 
reimagining  of  everyday  items  in  an  expanded 
field,  elevating  the  detritus  of  daily  life  into 
oracle-like  cogs  of  a  larger  cosmos.  In  his 
words,  "I  want  my  art  practice  to  enable 
me  to  redefine  my  principles  with  each  piece, 
to  force  a  more  intimate  understanding  of 
nature  and  history,  and  to  guide  mysterious 
interpretations  of  things  we  all  know." 
As  such,  his  painstaking  working  method 
echoes  that  of  the  conservator;  compressing. 


cutting,  scraping  and  plying  his  material 
with  an  absurd,  but  reverent  attention. 
In  the  process,  with  everything  from  tin  cans, 
wire  mesh  and  aluminum  display  boxes 
to  dead  neon  tubing,  newspapers  and  old 
magazines,  VanDerBeek  looks  for  clues  to 
greater  metaphysical  meaning  in  the  numbing 
streams  of  commercial  minutia.  With  a  proto- 
historical  perspective  on  the  contemporary, 
he  "[wonders]  if  the  sublime  aspect  of  things 
from  the  distant  past  is  due  to  the  fact 
that  the  original  purpose  of  the... object  is  so 
far  removed  from  the  present  context,  it  allows 
for  romanticized  interpretation."  Manifesting 
this  hypothesis  into  a  lens  on  the  present, 
VanDerBeek  ossifies  piles  of  outdated,  paper- 
based  media  (i.e.  magazines)  into  the  blocks 
of  quasi-ancient  structures.  Imagining  his 
art-making  as  a  tunnel  beneath  the  earth, 
and  said  work  as  a  time  capsule  discovered 
a  thousand  years  from  now,  he  ages  the 
present  —  to  imagine  a  past  —  that  speaks 
to  the  future. 


98 


OPPOSITE  AND  OVERLEAF  Ruins  [detail],  2007 
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XUBING 


b.1955  Chongqing,  China;  lives  &  works: 
Beijing,  China  &  New  York  City,  New  York, 
USA 


Believing  that  inspiration  comes  from  a 
sensitivity  to  the  conditions  (and  challenges) 
of  one's  time,  Xu  Bing  transgresses  tradition 
to  interrupt  the  lingering  habits  of  history.  As 
a  key  player  in  the  1980s  Chinese  New  Wave 
Movement  he  wrestled  with  his  country's 
hallowed,  often  heavy  past  —  enduring 
government  exile,  "re-education"  (in  remote 
farmlands)  and  nearly  two  decades  of 
emigration  (following  the  Tiananmen  uprising) 
to  study  (and  eventually  teach)  printmaking  in 
China's  Central  Academy  of  Fine  Arts.  Over 
this  tumultuous,  and  ultimately  formative  time, 
Xu  challenged  his  foundations  in  art  making 
—  arriving  at  the  realization  that  his  practice 
needed  to  be  a  process  of  re-defining  existing 
methodologies.  Informed  by  Zen  Buddhist 
principles  of  koan  (dialogues  that  defy  logic) 
and  the  unreliability  of  words,  he  translated 
foundational  studies  in  bookmaking  and 
calligraphy  into  meditative,  yet  disorienting 
acts  in  the  service  of  uncertainty.  As  a 


simultaneous  reaction  against  post-Cultural 
Revolution  China  (and  its  renewed  interest 
in  the  previously  censored  Chinese  art  and 
philosophy  of  old)  and  an  embrace  of  post- 
structural  irreverence,  Xu  has  spent  decades 
subverting  the  authority,  fixity  and  affect 
of  text.  From  monumental  installations  and 
hand-crafted  books  to  invented  alphabets  and 
collaborations  with  silkworms,  he  argues  that 
"to  alter  the  written  word  is  to  alter  the  most 
essential  component  of  human  thought."  In 
so  doing  —  de-familiarizing  language  and 
logos  in  a  playful,  but  consistently  poignant 
manner  —  Xu  aims  to,  in  his  words,  "construct 
some  kind  of  obstacle  to  people's  habitual 
way  of  thinking."  Channeling  the  immigrant 
experience  (Xu  continues  to  split  time  in  the 
U.S.)  into  emancipatory  bewilderment,  he 
courts  the  disorientation  that  forces  one  to  re- 
organize preconceived  notions.  In  his  ongoing 
efforts  to  shed  the  "laziness"  of  received 
thought  and  open  wider,  untapped  cognitive 
spaces,  Xu  thusly  rests  in  unrest  —  inviting 
his  audience  into  "a  kind  of  shifting  cultural  ' 
position,  an  uncertain  transitional  state." 
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OPPOSITE  American  Silkworm  Series  Part  II  (Law  Book)  [detail].  1995; 
OVERLEAF  American  Silkworm  Series  Part  li  (Computer  Paper).  1995 
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EXHIBITION  CHECKLIST 


NATASHA  BOWDOIN     DOUG  COUPLAND 


The  Daisy  Argument 
(Revised) 

2011 / 2012 

Cut  Paper,  Acrylic  Paint, 
Gouache,  Pencil 

Commissioned  by 

The  Southeastern  Center  for 

Contemporary  Art  (SECCA) 

I  am  the  sun  in  the 
morning,  I  am  a  dog 
at  night 

2007 

Cut  Playing  Cards,  Cut 
Paper,  Gouache,  Wood 
Courtesy  of  Bryan  Miller 
Gallery,  Houston 


PETER  CALLESEN 

Alive,  but  Dead 

2006/2011-2012 
Cut  Paper,  Colored 
Paper,  Glue 
Collection  of  the  Artist 

Erected  Ruin 

2007 

Cut  Paper,  Glue 
Collection  of  the  Artist 

Fall 

2008 

Cut  Paper,  Glue 
Collection  of  the  Artist 


Hornet's  Nest  #01 
{Generation  X) 

2004 

Chewed  Paper,  Magnolia 
Tree  Branch 
Collection  of  Lee  Matheson 
and  Lindsay  Whitfield 

Hornet's  Nest  #02 
(Girlfriend  in  a  Coma) 

2004 

Chewed  Paper,  Vine 
Maple  Branch 
Collection  of  Stephen 
Chetner,  Calgary 

Hornet's  Nest  #03 
(God  Hates  Japan) 

2004 

Chewed  Paper,  Vine 
Maple  Branch 

Collection  of  Torys  LLP 


SIMRYN  GILL 

Paper  Boats 

2009 

Encyclopedia 
Britannica,  1968  edition 
Courtesy  of  Tracy  Williams, 
Ltd.,  New  York 

Pearls 

Hand-rolled  book 
pages  from  Carl 
Albrecht  Haenlein, 
Dada:  Photographie  Und 
Photocollage 
2009 

Collection  of  Debra  Diamond 
and  Neil  Greentree 


Hand-rolled  book  pages 
from  Margret  Mitchell, 
Gone  with  the  Wind 
2006 

Collection  of  Tracy  Williams 

Hand-rolled  book 
pages  from  Richard 
Hiepe,  Indian  and 
Southeastern  Art 
(Christie's  New  York, 
Thursday  the  27th  of 
March,  2003) 
2007 

Collection  of  Debra  Diamond 
and  Neil  Greentree 

Hand-rolled  book 
pages  from  Karl  Marx, 
Das  Kapital 
2011 

Collection  of  Annalisa  Milella 

Hand-rolled  book  pages 
from  Walt  Whitman, 
Leaves  of  Grass 
2009 

Collection  of  David  Knaus 

Hand-rolled  book  pages 
from  Walter  Benjamin, 
Illuminations:  Essays  & 
Reflections  ("Unpacking 
My  Library:  A  Talk 
About  Book  Collecting") 
Walter  Benjamin, 
Selected  Writings  Vol.  3 
(1935-1938)  ("Letter  to 
Gershom  Scholem  on 
Franz  Kafka"; 
"Berlin  Childhood 
around  1900") 
2006 

Collection  of 
Michael  G.  Taussig 


World  Map  with  Love, 
Death  Si  Weeds  #39 

2010 

Collage  and  Graphite  on 
Paper 

Collection  of  Phillip  Keir 


KATIE  HOLTEN 

Globes 

2006-2008 

Molded  Newspaper,  Ink, 
Acrylic  Paint 
Collection  of  the  Artist 

Old  News  (Containers) 

2012 

Molded  Newspaper, 
Flour,  Water,  Matte 
Gesso 

Commissioned  by 

The  Southeastern  Center  for 

Contemporary  Art  (SECCA) 

Old  News  (Ghost 
Forest) 

2007 

Molded  Newspaper,  Ink, 
Wire 

Collection  of  the  Artist 


KIEL  JOHNSON 

Export  the  Output 

2008 

Cardboard,  Chipboard, 
Acrylic  Paint 
Courtesy  of  Mark  Moore 
Gallery,  California 


Publish  or  Perish 

2009 

Pine  Plywood,  Steel, 
Aluminum,  Ink  on  Paper, 
Chipboard 
Courtesy  of  Mark  Moore 
Gallery,  California 

Survival  Mode 

2008 

Paper,  Plastic  Tubing, 
Poplar  Wood 
Courtesy  of  Davidson 
Contemporary,  New  York 


MASKULL 
LASSERRE 

Harlequin 

2007 

Political  Ideology  Texts, 
Steel 

Courtesy  of  Pierre-Frangois 
Ouellette  Art  Contemporain, 
Montreal 

Incarnate  (Three 
Degrees  of  Certainty  It) 

2012 

Books,  Steel,  Hardware 

Courtesy  of  Pierre-Francois 
Ouellette  Art  Contemporain, 
Montreal 

Lexicon 

2008 

Carved  Newspapers, 
Mechanical  Press 

Collection  of  the  City  of 
Ottawa,  Canada 
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Vanishing  Point 

2009 

Pencil  on  the  Sanded 
Edge  of  Compressed 
Newspapers 

Courtesy  of  Pierre-Fran9ois 
Ouellette  Art  Contemporain, 
Montreal 


NAVA  LUBELSKI 

Crush 

2008 

Cut  and  Shredded  Love 
Letters,  Glue 
Courtesy  of  LM  AKprojects, 
New  York 

Kissing  Cousins 

2012 

Cut  and  Shredded  Love 
Letters,  Newspaper 
Clippings,  Glue 
Courtesy  of  LM  AKprojects, 
New  York 

Portfolio 

2011 

Cut  and  Shredded 
Portfolio  of  Drawings, 
Glue 

Courtesy  of  LMAKprojects, 
New  York 

Rejection  Letters 

2008 

Cut  and  Shredded 
Rejection  Letters,  Glue 

Courtesy  of  LMAKprojects, 
New  York 


OSCAR  SANTILLAN 

The  Castle 

2009-2011 

Book  Pages,  Tape,  Glue 
Courtesy  of  DPM  Gallery, 
Ecuador 

Memorial 

2008 

The  New  York  Times 
edition  rendered  blank 
by  chemical  process,  and 
a  miniature  created  from 
the  extracted  ink 
Collection  of 
David  Perez-MacCollum 

The  Wealth  of  Nations 

2011 

Resin  cast  from  Adam 
Smith's  actual  book 
Courtesy  of  DPM  Gallery, 
Ecuador 


KAREN  SARGSYAN 

Murderous  Romance 
(Self-Portrait) 

2012 

Cut  Paper,  Acrylic  Paint, 
Glue,  Metal,  Wood 
Commissioned  by 
The  Southeastern  Center  for 
Contemporary  Art  (SECCA) 


JUDETALLICHET 

Ruined  Bookshelf 

2011 

Cast  Bronze 

Collection  of  the  Artist 


YUKENTERUYA 

Corner  Forest 

2005 

Cut  Toilet  Paper  Rolls 

Collection  of  Deborah  Green 

Green  Economy 

2010  -  (ongoing) 
Cut  U.S.  Currency 
Collection  of  the  Artist 

Notice  Forest 
(McDonald's) 

2005 -(ongoing) 
Cut  Paper  Shopping 
Bags 

Courtesy  of  Shoshana  Wayne 
Gallery,  Los  Angeles 

Notice  Forest 

2005 -(ongoing) 
Cut  Paper  Shopping 
Bags 

Collection  of  Deborah  Green 


OSCAR TUAZON 

Coming  Soon 

2002 

Cardboard,  Metal 
Fasteners,  Glue 
Courtesy  of  Maccarone, 
New  York 


JOHANNES 
VANDERBEEK 

Ruins 

2007 

Magazines  (Life, 
Time  and  National 
Geographic),  Wood,  Glue 
Collection  of 
Stefan  Simchowitz 

Time  Tomb 

2006 

Magazines  (Time),  Glue 
Collection  of  Avo  Samuelian 


XU  BING 

American  Silkworm 
Series  Part  II 
(Computer  Paper) 

1995 

Printed  Computer 
Paper,  Silkworm 
Spinning 

Collection  of  the  Artist 

American  Silkworm 
Series  Part  II 
(Law  Book) 

1995 

Unmounted  Law  Book, 
Silkworm  Spinning 
Collection  of  the  Artist 
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ARTIST  BIOGRAPHIES 


NATASHA  BOWDOIN  (b.1981)  received  her  MFAfrom  Tyler  School  of  Art,  Philadelphia,  PA 
and  Rome,  Italy  in  2007.  She  received  her  BA  from  Brandeis  University,  Waltham,  MA  in  visual 
arts  and  classical  studies  in  2003  and  completed  studies  at  the  Slade  School  of  Art,  London 
England  in  2002.  Bowdoin  completed  a  residency  with  the  Core  Program,  Museum  of  Fine 
Arts  Houston,  TX  from  2008-2010  and  will  be  participating  in  a  three  month  residency  at  the 
Bemis  Center  for  Contemporary  Arts,  in  Omaha,  NE  in  the  summer  of  2012.  Her  work  has  been 
exhibited  nationally  and  internationally  at  Bryan  Miller  Gallery,  Houston,  TX;  Extraspazio, 
Rome,  Italy;  the  University  of  Texas  Visual  Arts  Center,  Austin,  TX;  the  Cue  Arts  Foundation, 
New  York,  NY;  the  Weatherspoon  Art  Museum,  Greensboro,  NC;  and  the  John  Michael  Kohler 
Arts  Center,  Sheboygan,  WI.  Her  most  recent  solo  exhibition  Jungle  Book  was  on  view  at  Monya 
Rowe  Gallery,  New  York,  NY  in  March  2012.  Bowdoin  was  also  the  recipient  of  a  Joan  Mitchell 
Foundation  Grant  in  2007.  She  was  born  and  raised  in  Kennebunk,  ME ,  descending  from  a  long 
line  of  lobstermen,  and  currently  lives  and  works  in  Houston,  TX. 


PETER  CALLESEN  (b.1967)  was  born  in  Herning,  Denmark.  He  first  studied  architecture, 
but  then  switched  to  art  at  the  Jutland  Art  Academy,  and  later  at  Goldsmiths  College  in  the 
UK.  Callesen  started  his  artistic  career  with  paintings,  video  and  performances,  but  has  since 
started  working  with  cardboard  and  paper.  He  nowworks  primarily  with  white  paper  (especially 
A4  sheets).  He  cuts  out  a  silhouette  from  which  he  makes  a  3D  figure,  and  focuses  on  playing  with 
the  contrast  between  positive  and  negative  space.  Callesen  has  participated  in  many  different 
solo  and  group  exhibitions  around  the  world.  Recently  his  exhibition  Out  of  Nothing  toured  four 
different  museums  in  Scandinavia,  and  in  May  2012  the  solo  show  La  Vie  En  Papier  will  open  in 
Paris,  France.  Callesen  has  received  a  three-year  working  grant  from  the  Danish  Arts  Council, 
and  in  2010  he  was  awarded  The  Royal  Academy  of  Fine  Arts'  Eckersberg  Medal.  The  artist 
currently  lives  and  works  in  Copenhagen. 


DOUGLAS  COUPLAND  (ba96i)  is  a  novelist,  visual  artist  and  designer  who  lives  and  works  in 
Vancouver,  Canada.  His  first  novel  was  Generation  X:  Tales  for  an  Accelerated  Culture  (1991).  Since 
then,  he  has  published  thirteen  novels,  a  collection  of  short  stories,  seven  nonfiction  books,  and 
a  number  of  dramatic  works  and  screenplays  for  film  and  television.  Coupland  is  a  graduate  of 
the  Emily  Carr  Institute  of  Art  and  Design,  as  well  as  the  Hokkaido  College  of  Art  and  Design  in 
Sapporo,  Japan  and  the  Instituto  Europeo  di  Design  in  Milan,  Italy.  His  work  has  been  exhibited 
in  numerous  group  shows  internationally,  most  recently  at  the  ART  LABOR  gallery  in  Shanghai, 
China  as  part  of  By  Sea,  LandandAir,  We  Prosper:  New  Art  From  Vancouver,  Canada.  Coupland 
has  also  had  successful  solo  shows  across  Canada,  including  most  recently  Twenty-First  Century 
at  Trepanier  Baer  in  Calgary,  Alberta  and  Welcome  to  the  Twenty-First  Century  at  Daniel  Faria 
Gallery.  Coupland  has  completed  numerous  public  commissions  such  as  the  Terry  Fox  memorial 
in  Vancouver  and  the  Monument  to  the  War  of  1812  in  Toronto.  He  is  working  on  a  large  bronze 
memorial  for  the  Canadian  Fallen  Firefighters  Foundation  scheduled  for  public  presentation  in 
September  2012.  His  work  can  be  found  in  the  collections  of  the  Albright  Knox,  Buffalo,  University 
of  British  Columbia,  Vancouver  and  the  Glenbow  Museum,  Calgary. 


SIMRYN  GILL  (b.1959)  was  born  in  Singapore  and  presently  lives  in  Sydney,  Australia  and 
Port  Dickson,  Malaysia.  Gill  works  with  many  media,  including  making  photographs,  objects 
and  collections,  and  drawing  and  writing.  Her  works  often  take  the  form  of  large  open-ended 
series,  some  of  which  end  abruptly  or  arbitrarily  —  sometimes  due  to  materials  running  out, 
sometimes  to  shifts  in  circumstances  —  so  that  the  period  in  which  a  series  is  being  produced 
comes  to  a  close.  For  example,  the  body  of  photographs  May  2006  were  shot  on  obsolete  film  in 
the  month  in  which  the  film  expired,  and  the  drawings  World  Map  with  Love  Death  and  Weeds 
were  made  during  a  residency  in  New  York  from  books  Gill  bought  in  thrift  shops  and  second 
hand  bookshops,  and  papers  sourced  from  the  city's  art  supply  shops.  Gill  also  works  in  series 
that  can  go  on  indefinitely,  seeming  to  evade  closure  altogether,  like  the  book-necklace-gift 
project  Pearls,  and  the  sculptural  installation  Garland  for  which  the  artist  has  been  beach 
combing  in  Port  Dickson  since  1993.  Her  work  is  held  in  numerous  museum  collections  around 
the  world.  In  2012,  her  work  will  be  exhibited  in  Documenta  13.  She  is  also  the  selected  artist  for 
the  Australian  Pavilion  of  the  55th  Venice  Biennale  in  2013. 


KATIE  HOLTEN  (b.1975)  is  a  visual  artist  living  and  working  in  the  world.  She  grewup  in  rural 
Ireland  and  studied  at  the  National  College  of  Art  and  Design  in  Dublin  and  the  Hochschule  der 
Kunst  in  Berlin.  In  2003  she  represented  Ireland  at  the  50th  Venice  Biennale.  She  is  currently  based 
in  New  York  after  undertaking  a  Fulbright  Scholarship  at  Cornell  University.  Holten  has  had  solo 
museum  exhibitions  at  New  Orleans  Museum  of  Art  (2012),  Dublin  City  Gallery  The  Hugh  Lane, 
Dublin  (2010),  The  BronxMuseum,  New  York  (2009),  Nevada  Museum  of  Art,  Reno  (2008)  and 
Contemporary  Art  Museum  St.  Louis  (2007).  She  is  motivated  by  cultural,  political  and  social 
circumstances.  Through  her  drawings,  sculptures,  books  and  ephemeral  actions  she  makes  poetic 
alterations  to  the  everyday.  Holten  is  interested  in  creating  works  that  contribute  to  an  awareness 
of  "place"  while  reflecting  the  vulnerabilities  implicit  in  everyday  life.  At  the  root  of  her  practice  is 
a  curiosity  with  life's  systems.  Her  work  is  an  ongoing  investigation  of  the  inextricable  relationship 
between  man  and  the  natural  world  in  the  age  of  the  Anthropocene. 
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KIEL  JOHNSON  (b.1975)  is  a  Los  Angeles  based  artist,  currently  running  around  the 
west  coast,  getting  involved  in  any  creative  project  that  will  have  him.  With  an  emphasis  on 
drawings  and  sculpture  his  works  always  say,  handmade,  hard  work  and  having  fun.  He  brings 
the  inanimate  to  life,  giving  us  a  world  not  unlike  ours  but  entirely  his.  Collaboration  has 
become  a  big  part  of  his  practice  as  well.  Through  epic  workshops,  artist  talks  &  collaborative 
video  projects,  Johnson  uses  simple  materials  and  hand  made  ingenuity  to  bring  the  infectious 
disease  of  creativity  to  anyone  willing  to  engage.  He  received  his  BFA  from  The  University  of 
Kansas,  Lawrence,  KS  in  1998  and  his  MFA  from  California  State  University  Long  Beach,  Long 
Beach,  CA  in  2001.  His  work  has  been  exhibited  widely  throughout  galleries  and  museums 
around  the  country,  with  recent  solo  shows  at  Mark  Moore  Gallery,  Los  Angeles,  CA;  Davidson 
Contemporary,  New  York,  NY;  and  The  Taubman  Museum,  Roanoke,  VA.  Johnson  is  also  the 
recipient  of  numerous  awards  including  The  PoUock-Krasner  Grant  in  2008;  Durfee  Foundation 
ARC  Grant,  2007;  and  the  Outstanding  Creative  Achievement  Award,  2003.  He  has  been  found 
speaking  about  his  work  at  TED  events  around  the  world  with  recent  talks  at  TEDxAlAin,  United 
Arab  Emirates  and  TEDxSanta  Monica,  C  A. 


MASKULLLASSERRE  (b.1978)  was  born  in  Calgary,  Alberta.  He  spent  his  early  childhood 
in  South  Africa  and  returned  to  Canada  to  settle  in  the  Ottawa  area.  He  studied  visual  art  and 
philosophy  at  Mount  Allison  University  (Sackville,  NB),  and  sculpture  at  Concordia  University 
(Montreal,  QC).  He  now  lives  and  works  in  Montreal,  QC.  Lasserre's  drawings  and  sculptures 
explore  the  unexpected  potential  of  the  everyday  and  its  associated  structures  of  authority, 
class,  and  value.  Elements  of  nostalgia,  allegory,  humor,  and  the  macabre  are  incorporated 
into  works  that  induce  strangeness  in  the  familiar,  and  provoke  uncertainty  in  the  expected. 
Lasserre  has  been  awarded  several  public  sculpture  commissions  and  has  exhibited  work 
across  Canada  and  in  the  USA,  including  at  the  Museum  of  Arts  and  Design  in  New  York.  He 
is  represented  in  the  collections  of  the  Musee  des  Beaux-Arts  (Montreal),  the  Government  of 
Canada,  Canada  Council  for  the  Arts,  and  the  City  of  Ottawa.  He  is  also  a  recent  participant  in 
the  Canadian  Forces  War  Artist  Program  in  Afghanistan. 


NAVA  LU  BEL  SKI  (b.1968)  was  born  and  raised  in  New  York  City  and  currently  lives  in 
Asheville,  NC .  Lubelski's  work  has  been  shown  in  galleries  and  museums  internationally 
and  was  most  recently  on  view  at  The  Shelburne  Museum,  VT,  The  Powerhouse  Museum, 
Australia  and  in  galleries  in  New  York,  Toronto  and  LA.  Her  work  can  be  found  in  the  permanent 
collections  of  the  Museum  of  Arts  and  Design  in  Manhattan,  The  Queens  Museum  of  Art  in 
Queens,  NY  and  the  Henry  Buhl  collection.  Her  work  has  been  reviewed  in  the  New  York  Times, 
LA  Times,  Toronto's  Globe  and  Mail,  Artforum,  Boston  Globe,  ARTnews,  and  the  Huffington  Post, 
among  others.  Lubelski  has  received  grants  from  the  Pollock-Krasner  Foundation,  CUE  Art 
Foundation,  the  New  York  Foundation  for  the  Arts,  the  North  Carolina  Arts  Council  and  the 
Marie  Walsh  Sharpe  Art  Foundation.  She  received  a  degree  in  Russian  Literature  8c  History  from 
Wesleyan  University  and  spent  a  year  as  a  student  at  the  Moscow  Institute  of  Steel  and  Alloys  in 
Moscow,  Russia. 


OSCAR  SANTILLAN  (b.1980)  was  born  in  Ecuador  and  obtained  an  MFA  in  Sculpture  at 
Virginia  Commonwealth  University  (VCU),  and  a  BFA  in  an  Audiovisual  Design  at  ESPOL. 
His  first  explorations  as  an  artist  arguably  started  at  age  8.  At  that  time,  Santillan  would  make 
elaborate  drawings  of  cities  for  ants  that  afterwards  he  poorly  replicated  in  mud.  Ants  refused 
to  live  in  it,  giving  him  an  irreplaceable  lesson  about  the  public's  perception.  Later,  at  age  22, 
for  his  first  solo  exhibition,  only  dogs  were  allowed  as  the  public  of  the  show,  giving  birth  to  his 
recurrent  obsession  for  concealment,  as  the  (human)  public  is  often  not  allowed  to  fully  see 
what  is  there  in  front  of  them.  Santillan  has  attended  the  Skowhegan  (2010)  and  Seven  Below 
(2012)  residency  programs.  He  has  exhibited  at  the  Cuenca  Biennial,  Ecuador  (2004, 2007, 
2011);  ICO  Foundation,  Madrid,  Spain  (2007);  Museum  of  Latin  American  Art  -  MoLAA,  Long 
Beach,  CA  (2008);  Havana  Biennial,  Cuba  (2009);  DPM  gallery,  Guayaquil,  Ecuador  (2009, 
2011);  Arte  Actual  gallery,  Quito,  Ecuador  (2010, 2011);  Marilia  Razuk  gallery,  Sao  Paulo,  Brazil 
(2010);  Washington  Project  of  the  Arts  Biennial,  Washington  DC  (2011);  Pierogi's  Boiler,  New 
York  (20n);  VOGT  gallery.  New  York  (2011);  ODEON  Foundation,  Bogota,  Colombia  (2012);  and, 
'Carrillo  Gil'  Art  Museum  -  MACG,  Mexico  City,  Mexico  (2012). 


KAREN  SARG  S  YAN  (b.1973)  was  born  in  Yerevan,  Armenia  and  currently  lives  and  works 
in  Amsterdam,  NL.  He  studied  at  the  Rijksakademie  van  beeldende  kunsten/Dutch  Ministry 
of  Education,  Culture  and  Science,  Amsterdam,  NL.  In  2007  Sargsyan  received  the  Thieme 
Art  Award,  and  in  2006  a  fellowship  with  the  Dutch  Ministry  of  Foreign  Aflfairs/DCO/IC ,  NL. 
Recent  solo  exhibitions  include  The  Theory  of  Art,  Buro  Leeuwarden,  Leeuwarden,  NL,  and  Suzie 
Q  Projects,  Bob  van  Orsow  Gallery,  Zurich,  SW,  StressedShelter  at  KW14,  s-Hertogenbosch, 
Netherlands  (2011),  Material  World,  Groninger  Museum,  Groningen,  NL  and  Migrasophia  at  the 
Maraya  Contemporary  Art  Centre  in  Sharjah  (2012).  Sargsyan  will  be  featured  in  upcoming  solo 
exhibitions  at  Witte  de  With,  Rotterdam,  NL  and  the  National  Gallery  of  Armenia,  and  will  also 
represent  Armenia  in  the  2013  Venice  Biennale.  His  work  has  been  supported  by  the  Mondriaan 
Fund  numerous  times,  and  is  represented  by  Galerie  Juliette  Jongma  in  Amsterdam  and  Ambach 
&  Rice  in  Los  Angeles,  USA. 


JUDE  TALLICHET  (b.1954)  lives  and  works  in  Queens,  NY.  She  has  had  six  solo  exhibitions 
at  Sara  Meltzer  Gallery,  NYC,  since  2000.  Tallichet  has  exhibited  nationally  and  internationally 
in  venues  such  as  the  Konsthallen  in  Gothenburg,  Sweden,  The  Shanghai  Biennial  in  China, 
The  Busan  Biennial  in  Korea,  The  Tirana  Biennial  in  Albania,  the  Officina  America  exhibition 
in  Bologna,  Italy,  and  at  Periogi  Gallery  in  Liepzig,  Germany.  She  participated  in  the  inaugural 
Greater  New  York  Show  at  PSi  MOM  A,  the  Treble  exhibition  at  Sculpture  Center,  and  the 
Brooklyn  Next  exhibition  at  the  Brooklyn  Museum  of  Art.  Tallichet  spent  a  year  in  Brazil  as  a 
Senior  Fullbright  Fellow  and  has  participated  in  residencies  at  the  Rosa  de  la  Cruz  Collection, 
the  MacDowell  Colony,  the  Millay  Colony  and  the  Civitella  Ranieri  Foundation  in  Umbertide, 
Italy.  She  is  Professor  and  chair  of  the  Sculpture  Department  at  the  Tyler  School  of  Art,  where 
she  has  taught  since  1987.  Tallichet  was  a  founding  member  of  the  rock  band  Ultra  Vulva  and 
has  collaborated  on  video  and  performance  projects  with  a  diverse  collection  of  artists  and 
musicians,  including  Janine  Antoni,  Kristin  Lucas,  Doug  Henderson,  John  Harbison  and  Henry 
Threadgill. 
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YUKEN  TERU  YA  (b.1973)  was  born  in  Okinawa,  Japan.  He  received  his  BFA  from  the  Tama  Art 
University  in  Tokyo  in  1996,  and  his  MFA  from  the  school  of  Visual  Arts,  New  York  in  2001.  Teruya 
has  shown  in  several  solo  exhibitions  at  spaces  including  Josee  Bienvenu  Gallery,  New  York; 
Shoshana  Wayne  Gallery,  Santa  Monica;  Murata  and  Friends  Gallery,  Berlin;  Basel,  Switzerland 
and  The  Ueno  Royal  Art  Museum,  Tokyo.  His  work  was  also  included  in  Greater  New  York  2005  at 
P.S.i  Contemporary  Art  Center  and  was  featured  in  Hundred  Stories  about  Love  at  the  21st  Century 
Museum  of  Contemporary  Art  in  Kanazawa,  Japan,  as  well  as  various  gallery  exhibitions  in  the 
United  States,  Europe  and  Japan.  In  2007,  his  work  was  featured  in  Shapes  of  Space,  an  exhibition  at 
Guggenheim  Museum  New  York.  In  2010,  his  works  were  included  in  the  group  exhibition  Ties  over 
Time:  Japanese  Artists  and  America  held  at  the  U.S.  Ambassador's  House  in  Tokyo.  Teruya  was  in  the 
4th  Moscow  Biennale  in  the  Fall  of  2011,  and  is  participating  in  the  18th  Sydney  Biennale  in  2012. 
He  works  from  his  studio  in  New  York  City. 


OSCAR  TUAZON  (b.1975)  was bornin Seattle, Washington, USAandcurrentlylivesandworks in 
Paris,  France.  He  grew  up  in  the  suburb  of  Tacoma,  before  leaving  to  study  art  at  Cooper  Union,  New 
York.  Tuazon  subsequently  attended  the  Whitney  Independent  Study  Program,  and  worked  under 
Vito  Acconci  at  Acconci  Studio.  In  2007,  he  moved  to  Paris  and  co-founded  the  artist  run  collective 
and  gallery  castillojcorrales.  Tuazon  has  had  numerous  solo  shows  including  at  Kunsthalle  Bern 
(2010),  Pare  Saint  Leger  -  Centre  d'art  contemporain  (2010),  Centre  international  d'art  et  du  paysage 
de  I'ile  de  Vassiviere  (2009),  Kiinstlerhaus  Stuttgart  (2009),  David  Roberts  Foundation,  London 
(2009)  and  Palais  de  Tokyo,  Paris  (2007).  His  work  was  included  in  the  2012  Whitney  Biennial  at  the 
Whitney  Museum,  which  involved  a  collaboration  with  artist  K8  Hardy. 


JOH  ANNE  S  VANDERBEEK  (b.1982)  received  his  BFA  from  The  Cooper  Union  School  Of 
Art  in  2004.  In  2003,  he  co-founded  Guild  8c  Greyshkul,  which  operated  as  an  artist  run  gallery 
until  closing  in  2009.  VanDerBeek  has  had  three  solo  exhibitions  at  Zach  Feuer  Gallery  in  New 
York  and  one  at  Brand  New  Gallery  in  Milan.  In  2006,  he  had  a  solo  project  at  PSi  MOMA  and  in 
2009  he  was  part  of  a  year-long  exhibition  at  the  Tang  Museum  titled  "Amazement  Park:  Stan, 
Sara,  and  Johannes  VanDerBeek."  In  2010,  he  organized  a  large-scale  group  exhibition  called 
"Personal  Freedom"  as  part  of  Portugal  Arte  10  Biennial  in  Lisbon.  Reviews  of  his  work  have 
been  published  in  The  New  York  Times,  The  New  Yorker,  and  Art  In  America. 


XU  BING  (b.1955)  was  born  in  Chongqing,  China  but  grew  up  in  Beijing.  During  the  final  years 
of  the  Cultural  Revolution  he  was  sent  to  the  countryside  to  perform  farm  labor  as  an  "educated 
youth."  He  entered  The  Central  Academy  of  Fine  Arts  (CAFA)  in  1977,  where  he  studied  and 
taught  in  the  printmaking  department,  receiving  both  his  bachelor's  and  master's  degrees  there. 
In  1990  Xu  moved  to  the  United  States,  eventually  relocating  to  New  York  in  1992.  His  work 
has  been  the  subject  of  numerous  solo  and  group  exhibitions  at  museums  spanning  the  globe, 
and  has  been  included  in  various  art  history  textbooks.  In  1999  Xu  Bing  received  a  MacArthur 
Fellowship  and  was  awarded  an  honorary  doctorate  from  Columbia  University  in  2010.  He 
currently  works  out  of  his  studios  in  Beijing  and  Brooklyn,  and  since  January  2008  has  served  as 
vice  president  of  CAFA,  his  alma  mater. 


DAVID  REINFURT  (b.1971)  is  an  independent  graphic  designer  andwriter  in  New  York 
City.  He  graduated  from  the  University  of  North  Carolina  in  1993  and  received  an  MFA  from 
Yale  University  in  1999.  On  the  first  business  day  of  2000,  David  formed  O-R-G  inc.,  a  flexible 
graphic  design  practice  composed  of  a  constantly  shifting  network  of  collaborators.  Together 
with  graphic  designer  Stuart  Bailey,  David  established  Dexter  Sinister  in  2006  —  a  workshop 
in  the  basement  at  38  Ludlow  Street  on  the  Lower  East  Side  in  New  York  City.  The  workshop 
is  intended  to  model  a  Just-In-Time  economy  of  print  production,  running  counter  to  the 
contemporary  assembly-line  realities  of  large-scale  publishing.  This  involves  avoiding  waste 
by  working  on-demand,  utilizing  local  cheap  machinery,  considering  alternate  distribution 
strategies,  and  collapsing  distinctions  of  editing,  design,  production  and  distribution  into 
one  efficient  activity.  Dexter  Sinister  published  the  semi-annual  arts  magazine  Dot  Dot  Dot 
from  2006-2011  and  is  currently  re-gathering  under  a  new  umbrella  project  called  The  Serving 
Library.  Reinfurt  is  a  2010  United  States  Artists  Rockefeller  Fellow  in  Architecture  and  Design 
and  currently  teaches  at  Princeton  University. 


STEVEN  MATIJCIO  (b.1979)  is  the  curator  of  contemporary  art  at  the  Southeastern  Center 
for  Contemporary  Art  (SECCA)  in  Winston-Salem,  North  Carolina.  He  is  a  graduate  of  the 
University  of  Toronto  (HBA)  and  the  Center  for  Curatorial  Studies  at  Bard  College,  New  York 
(MA)  and  has  held  positions  in  a  number  of  important  galleries  and  museums  including  the  Plug 
In  Institute  of  Contemporary  Art,  the  Power  Plant  Contemporary  Art  Gallery,  the  Art  Gallery 
of  Ontario,  and  the  National  Gallery  of  Canada.  Matijcio  was  awarded  a  prestigious  Emily  Hall 
Tremaine  Exhibition  Award  in  2010,  and  was  chosen  from  an  international  field  of  candidates 
(in  the  summer  of  2011)  to  take  part  in  curatorial  residencies  in  Gwangju,  South  Korea  (as 
part  of  the  Gwangju  Biennale)  and  Berlin,  Germany  (HKW).  In  2012,  Matijcio  was  named  the 
Curator  of  the  4th  Narracje  Festival  in  Gdansk,  Poland,  which  projects  large-scale  video  art 
across  the  city.  He  has  lectured  on  theory  and  criticism  at  the  University  of  Manitoba,  written 
for  numerous  catalogs  and  journals  (including  the  Guide  to  the  27th  Sao  Paulo  Bienal),  and 
was  commissioned  by  the  Robert  Mapplethorpe  Foundation  to  curate  one  of  their  first  online 
exhibitions. 


ROSECRANS  BALDWIN  (b.1977)  is  the  author  of'Paris,  I  Love  You  but  You're  Bringing  Me 
Down."  His  debut  novel,  "You  Lost  Me  There,"  was  named  one  of  NPR's  Best  Books  of  2010,  a 
TIME  and  Entertainment  Weekly  Best  Book  of  Summer  2010,  and  a  New  York  Times  Book  Review 
Editors'  Choice.  This  novel  takes  us  inside  the  heart  and  mind  of  Dr.  Victor  Aaron,  a  leading 
Alzheimer's  researcher  at  the  Soborg  Institute  on  Mount  Desert  Island  in  Maine.  Victor  spends 
his  days  alternating  between  long  hours  in  the  sterile  lab  and  running  through  memories  of  his 
late  wife,  Sara.  He  has  preserved  their  marriage  as  a  sort  of  perfect,  if  tumultuous,  duet  between 
two  opposite  but  precisely  compatible  souls.  But  one  day,  in  the  midst  of  organizing  his  already 
hyper-organized  life,  Victor  discovers  a  series  of  index  cards  covered  in  Sara's  handwriting. 
They  chronicle  the  major  "changes  in  direction"  of  their  marriage,  written  as  part  of  a  brief 
fling  with  couples  counseling.  Sara's  version  of  their  great  love  story  is  markedly  different  from 
his  own,  which,  for  the  eminent  memory  specialist,  is  a  startling  revelation.  Victor  is  forced  to 
reevaluate  and  relive  each  moment  of  their  marriage,  never  knowing  if  the  revisions  will  hurt 
or  hearten.  Baldwin  co-founded  the  online  magazine  The  Morning  News.  He  and  his  wife  live  in 
Chapel  Hill,  North  Carolina. 
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HOLLY  IGLESIAS  (b.1949)  is  a  poet  and  translator.  Her  poetry  collections  are  Annies  0/ 
Approach  (White  Pine  Press,  2010)  and  Souvenirs  of  a  Shrunken  World  (Kore  Press,  2008).  In 
Souvenirs,  Iglesias  focused  on  small  details  and  assumed  the  perspectives  of  ordinary  people 
to  bring  the  1904  St.  Louis  World's  Fair  back  to  life,  and  with  it,  insight  into  what  it  must  have 
felt  like  to  experience  the  dawn  of  grand,  modern  technology.  One  example  is  "New  Moon,"  in 
which  she  took  on  the  inner  voice  of  a  pre-teen:  "...Twelve,  I  am  twelve,  and  I  will  act  the  lady. 
Take  ice  cream  in  a  dish  and  touch  doorknobs  only  with  my  hanky.  I  will  ride  the  Wheel,  once, 
and  no  screaming...  They  say  that  night  is  brighter  than  day  at  the  Fair."  Iglesias  was  the  winner 
of  the  2008  Kore  Press  First  Book  Award,  and  her  work  has  appeared  in  Prairie  Schooner,  The 
Prose  Poem,  Arts  &  Letters,  Barrow  Street,  Margie,  Crab  Orchard  Review,  Massachusetts  Review  and 
Spoon  River  Poetry  Review.  She  is  the  author  of  two  chapbooks  —  Hands-on  Saint  and  Good  Long 
Enough  —  and  the  winner  of  Thorngate  Road's  Frank  O'Hara  Prize.  A  critical  work,  Boxing  Inside 
the  Box:  Women's  Prose  Poetry,  was  published  by  Quale  Press.  She  is  the  recipient  of  fellowships 
from  the  National  Endowment  for  the  Arts,  the  North  Carolina  Arts  Council,  the  Massachusetts 
Cultural  Council  and  the  Edward  Albee  Foundation.  Iglesias  teaches  in  the  Master  of  Liberal 
Arts  Program  at  University  of  North  Carolina-Asheville. 


MATTHEW  A.  TAYLOR  (b.1978)  received  his  PhD  in  American  Literature  from  Johns 
Hopkins  University  and  is  an  Assistant  Professor  in  the  department  of  English  &  Comparative 
Literature  at  the  University  of  North  Carolina,  Chapel  Hill.  His  essays  on  Edgar  Allan  Poe, 
Henry  Adams,  Charles  Darwin,  the  Ghost  Dance  religion,  and  other  topics  have  appeared  or  are 
forthcoming  in  such  journals  as  American  Literature,  ELH,  Common  Knowledge,  and  Nineteenth- 
Century  Literature.  He  currently  is  in  the  process  of  completing  a  book  manuscript  that  explores 
the  ways  in  which  nineteenth-  and  early  twentieth-century  fusions  of  persons  and  natural 
environments  anticipate  (and  in  some  cases  preemptively  challenge)  current  post-humanist 
theories.  His  research  interests  are  in  the  interdisciplinary  intersections  of  critical  theory 
(including  science  and  technology  studies,  philosophy  of  science,  posthumanism,  ecocriticism, 
and  race  theory)  and  nineteenth-  and  early  twentieth-century  American  literature. 
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work  with  the  world. 

The  catalog  you  hold  in  your  hands  is 
the  product  of  an  equally  inspiring  group  of 
artists  and  designers.  Luke  Hayman,  Shigeto 
Akiyama  and  Selina  Hunt  at  Pentagram 
are  the  architects  of  its  design,  and  the 
generous  and  talented  stewards  of  its  look. 
Mitchell  Kearney  and  Connie  Vallad  Kearney 
collaboratively  provided  the  photography 
for  this  catalog,  and  have  brought  a  welcome, 
and  much-appreciated  sensibility  to  the 
unheralded,  but  no  less  crucial  art  of 
documentation.  And  while  my  mad  schemes 
have  migrated  their  words  to  "pre-"  and 
"post-"  paper  forms  in  this  book,  I  offer  deep 
gratitude  to  Xu  Bing  and  David  Reinfurt  for 
incisive,  compelling,  and  sensitively-written 
essays  that  further  elaborate  the  questions  of 
paperless.  To  hear  their  words,  as  well  as  mine, 
read  by  the  distinguished  voices  of  Rosecrans 
Baldwin,  Holly  Iglesias  and  Matthew  A.  Taylor 
has  been  a  rare,  and  uniquely  rewarding 
process.  I  thank  all  of  you,  as  well  as  the  always 
dear  pair  of  Chris  Peck  and  John  Wilson 
(at  Spot  on  the  Sonic  Landscape  Studio)  for 
sensitively  engineering  the  audio. 

paperless  has  been  collectively  realized  by 
a  tireless  SECCA  staff  and  SECCA  Foundation 
board.  Mark  Leach  (Executive  Director) 
and  Karin  Burnette  (Director  of  Finance  8c 
Operations)  helm  the  ship,  while  Ellen 
Wallace  (Marketing  and  PR  Manager)  spread 
the  word  far  and  wide  with  her  signature 
enthusiasm.  Mary  Beth  Johnson  (Director  of 
Development)  organized  an  elegant  gala 
around  paperless,  and  continues  to  convene 
the  support  necessary  to  do  what  we  do.  Cliff 
Dossel  (Installation  Manager  &  Registrar)  and 
Mark  Graves  (Facilities  Manager  &  Security 
Chief)  worked  generously  behind  the  scenes 
to  realize  the  highest  level  of  presentation. 
Program  Assistant  Kristin  Bell  was  a  whirling 
dervish  of  reservations,  accommodations, 
details,  labels  and  design  —  I  thank  her 


for  ably  operating  in  the  eye  of  the  storm. 
Installation  assistants  Eric  Juth,  C  J  Milam 
and  Deanna  Watson  provided  critical  hands 
to  move,  position  and  produce  the  work  — 
if  they  never  see  paper  mache  again,  it  may 
be  too  soon.  Volunteers  Becca  Gleichenhaus, 
Krissi  Krawford,  Sherri  Peterson,  Ronny 
Welborn  and  Teresa  Wolfe  turned  exacto 
knives,  cutting  boards  and  cardboard  into 
the  stuff  of  art.  Lynn  Jessup  (Executive 
Assistant)  greets  every  visitor  to  SECCA 
with  the  epitome  of  Southern  charm,  while 
Todd  Blackwell  (Facilities  Assistant)  keeps 
everything  spotless  with  a  smile  in  tow. 

A  final  thanks  to  all  the  patrons,  donors, 
members,  volunteers  and  visitors  that 
meet  SECCA  at  the  intersection  of  art  and 
you.  SECCA  is  an  affiliate  of  the  North 
Carolina  Museum  of  Art,  a  division  of  the 
North  Carolina  Department  of  Cultural 
Resources.  SECCA  is  also  a  funded  partner 
of  the  Arts  Council  of  Winston-Salem  and 
Forsyth  County. 
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This  exhibition  is  made  possible  by 
an  Emily  Hall  Tremaine  Exhibition  Award. 
The  Exhibition  Award  program  was  founded 
in  1998  to  honor  Emily  Hall  Tremaine. 
It  rewards  innovation  and  experimentation 
among  curators  by  supporting  thematic 
exhibitions  that  challenge  audiences  and 
expand  the  boundaries  of  contemporary  art. 

^^^^  Tremaine  Foundation 
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paperless  is  also  supported  by  the  Elizabeth 
Firestone  Graham  Foundation,  the  Danish 
Arts  Council  and  The  Mondriaan  Fund, 
Amsterdam.  SECCA  is  an  affiliate  of 
the  North  Carolina  Museum  of  Art, 
a  division  of  the  North  Carolina  Department 
of  Cultural  Resources.  SECCA  is  also 
a  funded  partner  of  the  Arts  Council  of 
Winston-Salem  and  Forsyth  County, 
and  receives  generous  support  from  the 
James  G.  Hanes  Memorial  Fund. 
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